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and utopia”. His project around a 17th-century
hacienda in Tecoh, in Mexico’s Yucatdn jungle,
commissioned by philanthropist Claudia Madrazo
has been described as “a sculptural house”
dedicated to “exploring the frontiers of art and
the aesthetic creation of daily life”.

Pardo took the grey, decaying building and
transformed it into a living artwork using light, colour
and shape: concrete pyramid shapes were added to
the walls, while tiles pulsate with colour. The art
critic professor Alex Coles described the house as
a pronounced example of “transdisciplinarity”,
which describes “artists and designers defined
not by their discipline but by the fluidity with
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which their practices move between the fields of
architecture, art and design”.

This movement is gathering. Krokatsis says he was
recently approached by a gallerist with an interest in
such forms to join a collective backed by an art-loving
hedgefund manager. He says he is thinking about it.
“What makes me wary is you're just creating another
asset class — ‘interiors made by artists’, rather than work
that addresses the domestic or architectural space.”

“With artists there are no rules; they come first and
you work round them,” says interior designer Brigitta
Spinnrchi.\ Freund, who, for seven years, worked on
some of the most valuable real estate in London as
creative director of Candy & Candy, and is now creative

Leit: Wine Cellar Ladder
by Nache Carhonell is a
statement piece in one
Holland Park house

director of Spinocchia Freund. She describes a critical
shift in her thinking in recent years. “More and more

I advise clients to get involved with an artist at as early
a stage as possible, so you can literally build an artist’s
thinking into the structure of the home.”

She describes a room for a client’s London house with
a bar, snooker table and, on first sight, traditional wood
panelling. Upon closer inspection, “the artist made tiny
little insects out of dollar bills that skittered across the
surfaces and along the ceiling”. Spinocchia Freund
prefers not to explore the possible meanings of these
cash critters built into the fabric of this “playroom” or
discuss the cost of the work, only saying that “it’s always
inspiring working with artists — the way they visualise
the room is completely different.”

When building one of her own homes, she
commigsioned Brazilian artists Los Carpinteros to create
“an intervention” over the swimming pool (pictured on
opening pages). “We took lots of our old furniture, a
Nokia, some books and had them fly through the wall
like one of their Exploding Room series. The artists were
excited to work away from the gallery for this one-off
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commission. Working so intricately in a domestic space
is a very different sort of exposure for them. And the
room is theirs, entirely theirs.”

Despite this, Sigrid Kirk points out that it takes more
than just the artist and their studio to take the idea through
to completion. “While the artist wants it to look a certain
way, there may be other considerations - so it becomes a
collaborative effort to make the space fit for purpose.” For
example, realising Carbonell's commissioned work for
the cellar also called upon the talents of James Russell
and Hannah Plumb of JamesPlumb (graduates of
Wimbledon School of Art, who have a reputation for
being more art leaning than traditional interior
designers), architectural practice Rundell Associates, art
specialists TM Lighting and her builders Boldfort.

Hue-Williams sces a real importance in functional
pieces in an art world that squirrels away work
into warehouses. These special commissions ~
or “interventions” - are a comment on the real
emotional worth of art. “If you can’t live with art,
then really what is the point?” ¢
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Atelier Pierre Bonnefille, +331-4355 0684; www.pierre
bonnefille.com. Henry Krokatsis, see Vigo. Jorge Pardo
Sculpture, +1323-225 4700; www.jorgepardosculpture.com. Los
Carpinteros, www.loscarpinteros.net. Nacho Carbonell, +3165-
478 1472; www.nachocarbonell.com. Richard Woods Studio,
www.richardwoodsstudio.com. Sean Griffiths, 07985-049 698.
Spinocchia Freund London, 020-7495 1624; www.spinocchia
freund.com. Vigo, 020-7493 3492; www.vigogallery.com.
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